changeability between them. The present discussion explores this phenomenon from the perspective of Man Ray's film, Emak Bakia and attempts to understand its difficult positioning between the movements of Dada and Surrealism. It places particular attention on the way in which duality is actually woven into the fabric of the film, existing not simply in the simultaneous presence of Dada and Surrealism as influencing factors, but as a crucial element of Man Ray's exploration of the medium. In other words, it will argue that, although Emak Bakia is situated at the crossroads of Dada and Surrealist expression, Man Ray uses this interrelationship as a springboard for the exploration of his own obsessions related to cinematic vision and structure. Through this investigation, an awareness of the way Emak Bakia is simultaneously between and beyond Dada and Surrealism will emerge.
Although Man Ray's participation in the Dada and Surrealist movements is most frequently assessed through his two principle activities at the time -photography and collage (or object-creations), his work in film offers an equally valuable perspective on the nature of this participation. Despite his apparent decision to "ne jamais m'occuper du cinéma, sauf comme spectateur de temps en temps" ( (1928) and Les Mystères du Château du Dé (1929) . These now canonical avant-garde works provide an excellent context in which to study his relationship to Dada and Surrealism, since they are often understood as demonstrating a trajectory from one mode of expression to another, in a way that would seem to reflect the historical development of the movements. Yet, they are also extremely complex and evade straightforward categorisation. As Arturo Schwarz (1977: 286) has noted:
It is hard to classify Man Ray's films; they are provocative in their originality and pioneering in their content […] they are products of his deep-rooted individuality and independence. His films anticipated moods and modes. It may be said that they are the most Dada of the Surrealist films, the most Surrealist of the Dada films.
This comment provides a starting point for an investigation into the way Man Ray's cinema creates a dialogue between Dada and Surrealism, whilst expressing a unique and idiosyncratic approach to
